Kokkuvote:

Muuseumi vaikus fookuses:

kaheksa viisi, kuidas moelda

vaikusest muuseumis*

Rhiannon Mason
Joanne Sayner

Artikkel toob vélja kaheksa viisi, kuidas
moelda vaikimisest muuseumides.

Meie kasitlus paikneb laiemas malu-
uuringute kontekstis, kus rohutatakse
vaikuse performatiivset ja produktiivset
olemust mélestusprotsessis. Késitlusest
on selge, et muuseumide vaikuse
kontseptualiseerimiseks on vaja
kasutada erinevaid distsipliine ja
geograafilisi kontekste, vaikuse tiitipe

ja vorme. Nagu rohutasid mitmete
valdkondade teoreetikud, ei ole vaikus
alati tthesugune ja muuseumikeskkonna
keerukus teeb selle eriti ilmseks.
Muuseumide eripdra meediumi,

esitleja ja kultuuripraktikana tekitab
vaikuse loomiseks ja tarbimiseks
keerulised tingimused. Selliselt on
paljude liikumises olevate vaikuse
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viisides osalemine, mida me toime
esile oma diskussioonis vaikusest
ajaloojaadvustustes, laiemalt
kohaldatav samaaegse ja muutuva
vaikimise puhul muuseumides
iildiselt. Neid vaikusi kokku tuues

ja uurides, kuidas need tousevad
fookusse muuseumides erinevatel
aegadel, loodame ohutada edasist
muuseumiuuringute alast t66d,

mis vaatleb vaikuste 16ikumiskohti
muuseumide iileselt ja muuseumide
vahel geograafilises kontekstis

ja mis panustab laiematesse
debattidesse mélu-uuringutes vaikuse
transkultuuriliste keerukuste® kui
madlestusprotsesside lahutamatu osa
iile (Erll 2016: 212).
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Summary:

Bringing museal silence into

focus: eight ways of thinking about

silence in museums

Rhiannon Mason

Joanne Sayner

In this article we outline eight ways
of thinking about silence in museums.
Our work is situated within a broader
memory studies context where the
performative and productive nature
of silence within the processes of
remembering is being emphasised. It
should be clear from our discussion
that in order to conceptualise silence
in museums it is necessary to range
across disciplines and geographical
contexts, across ‘types’ and ‘forms’ of
silence. As theorists from a wide variety
of fields have stressed, not all silences
are the same and the complexity of
museum space makes this particularly
evident. The specificity of museums
as media, representation and cultural
practice creates intricate conditions
for the production and consumption
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of silence. As such, the usefulness

of attending to multiple silences in
motion that we highlighted in our
discussion of silences in the historical
record may been seen to apply more
widely to co-terminous and shifting
silences within museums in general. By
bringing these silences together and
exploring how they come into focus in
individual museums at different points
in time we hope to provoke future
work within museum studies which
looks at the intersections between
different silences across and between
museums and geographical contexts
and, in doing so, contributes to the
wider debates in memory studies about
the ‘transcultural complexities’ of
silence as integral to the processes of
remembering (Erll 2016: 212).



PesioMe:

DoKycupysACh Ha MY3€ITHO

TNHINHE: BOCEMb BAapMaHTOB
pa3MbIlIJIEHNA O TUIIINHE

B MYy3ee

Pruannon Mbaiicon

I>xoan CaitHep

B ctatpe TnpencTaB/i€eHbl BOCEMb CIIOCO-

60B pasmMbIlVIEHNMSI O TULIMHE B MYy3€esX.

Hamra pa6ora neskut B 6071ee IpoKOM
KOHTEKCTe MCCIeJOBaHMIi TaMATH,
MOTYEPKMBAIOIIEM repdopMaTUBHBIN
Y IPOLYKTUBHBIN XapaKTep TUIIVHBI B
npoliecce 3anloMMHaHu. V3 aHanmm3a
CTAaHOBUTCS SICHO, YTO [JI51 KOHLIeNTya-
JU3aLUY TUIIVMHBI He06X0OMMO 06pa-
IIAThCS K Pa3HBIM OUCLUIIMHAM U Ieo-
rpadyyeckuM KOHTEKCTaM, «THUIIaM»

1 «dpopmam» TUIIMHBL TeopeTukammu
pa3HbIX 061acTei MOJYEPKUBATIOCH,
YTO TUIIVMHA He BCeraa OJMHAKOBa,

U B CJIOKHOCTY MY3€J/IHOM Cpelbl 3TO
CTAHOBUTCSI 0OCOOEHHO OUEBIHBIM.
Crienm¢uka My3est Kak CpefcTBa
MHGOPMMPOBaHMS, pelipe3eHTauyy 1
KYJIBTYPHOJ IIPaKTUKY CO30AET HeIIpO-
CTble yCJIOBUS [JIS1 CO30aHUS U ITOTpe-

Jlutepatypa
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6meHus TMIIMHBL [I03TOMY BHMMAaHMe
K TUILIVHE Pa3HbIX TUIIOB, MTpei-
CTaBJIEHHBIX HAMM B MCTOPUYECKOIA
MepCIeKTUBE, MOXET OBITh ITOJIe3HO
TP pacCMOTPEeHUY OIHOBPEMeHHOM

Y MEHSTIOIIEeICS] TUIIMHBI B My3€esIX
BooG1Ie. COMOCTaBIISISI TUIIMHY Pa3HO-
O XapakTepa 1 u3ydJasi, Kak TUIIMHA B
pa3Hble BpeMeHa BBICTYIIaeT B My3esiX
Ha TiepeJHMIT TUTaH, Mbl Ha/IeeMcsI 110-
6youTh MCCIeI0BaTeNell K JaapHeiiein
paboTe B 061aCTM M3YUEHMS My3€eB,

K PACCMOTPEHMUIO TOUEK ITepeceyeHus
Pa3TMYHBIX TUTIOB TUIIMHBI B My3esIX
BOOOIIIEe U B Pa3HBIX TeorpagpuuecKix
KOHTEKCTax, K MacIITabHbIM AebaTaM o
«MEXKYIBTYPHBIX CJIOKHOCTSIX» TUIIN-
HbI KaK HEOTheMJIEMOJi YaCTy IPOIIeC-
coB namsiti (Erll 2016: 212).



